Keith Hennessy
2842 Folsom Street

San Francisco, CA  94110

(415) 401-9376

keith@circozero.org

SUMMARY OF QUALIFICATIONS

· More than twenty years of national and international experience and recognition in professional dance, performance, education and activism.

· Known for award-winning solo and collaborative choreography and performance, particularly in interdisciplinary and cross-genre arenas, on stages and in public sites.

· A clear and direct teacher and communicator, skilled in sharing knowledge and articulating concepts in accessible language for diverse audiences.

· Committed to experimentation and innovation at the intersections of dance, performance, improvisation, community, and social change.

AWARDS

Goldie, Guardian Outstanding Local Discovery Award in Dance/Performance 2007

Alpert/MacDowell Fellowship in Dance, 2005

Best of the Bay, SF Bay Guardian, Circo Zero, 2005

Isadora Duncan Dance Awards, 2000: Dance Activism, Dancers’ Group Anti-Eviction Action.

Theater Critics Circle Award Nomination, 2000: Choreographer, Corpus Cristi, NCTC.

CAC New Genre Fellowship, 1999

Isadora Duncan Dance Awards, 1998: Choreography & Visual Design, Ice Car Cage, with Beckman & Curtis.

Bay Area Theater Critics Circle Award, 1997: Choreographer, Crimes Against Nature, NCTC.

SF Weekly Black Box Award, 1997: Choreography, Ice Car Cage, with Beckman & Curtis.

SF Weekly Black Box Award, 1997: Cross-genre Performance, CORE’s entertainment for the apocalypse.

Isadora Duncan Dance Award Nomination, 1997: CORE’s entertainment for the apocalypse.
Stolichnaya Arts Achievement Award, 1996: 848 Community Space with Curtis & Whitson.

Bay Area Award Show / New Langton Arts, 1995: BOX.
SF Cable Car Award, 1994: Best Dancer/Choreographer, SACRED BOY, Josie’s Cabaret.

SF Bay Guardian Top Fifteen Theater Events in 1993: HEAT, 848 Community Space.

Best San Francisco Performance Artist, 1992 (SF Bay Guardian): SACRED BOY.
Best Dance Company, 1986 (SF Focus Magazine): CONTRABAND / RELIGARE.
Isadora Duncan Dance Awards, 1987, 1990, 1991, and 1993: Seven awards won by CONTRABAND.

Canadian National Jitterbug Champ, 1979, with Marie-Hélène Benais.

GRANTS, selected

Horizons Foundation, 2007 & 2002

FUSED (France-US Exchange in Dance), 2006

-continued-

Keith Hennessy

page two
GRANTS, selected (continued)

CHIME (Choreographers in Mentorship), 2006

William and Flora Hewlitt Foundation, 2006

San Francisco Foundation, 2004

San Francisco Arts Commission , 2006, 2001, 1998, 1995

Zellerbach Family Fund, 2001-2007

Southern Arts Federation / NEA, 1998

Tennessee Arts Commission, 1998

Kentucky Arts Council, Louisville Neighborhood Crime Grant Program, 1998

Grants for the Arts/Hotel Tax Fund, ongoing since 1998

The Jerome Foundation, 1995

Dance Bay Area, 1993

COMMISSIONS

Les Subsistances, Lyon, France, 2005/06:

SDF USA (2005), Sol Niger (2006)

Centre Chorégraphique National, Belfort, France, 2006:

Sol Niger
Les Laboratoires d’Aubervilliers, Paris, France, 2005/06:

Chosen (French version), 2005, American Tweaker (2006)

Lower Left Performance Company/Satellite Project, 2005:

Gather

Oregon Country Fair, Veneta, OR, 2002-04:

untitled works annually

In The Streets, San Francisco, CA, 1998, 2001-04:

Pink Party, Thaw,  & untitled works
Wattis Residency, Yerba Buena Center for the Arts, 2000

raWdoG by Cahin-Caha

La Villette, CIRCA, AFAA, French Ministry of Culture, 1998-99:

raWdoG by Cahin-Caha

Southern Arts Federation/NEA, Tennessee Arts Commission, Allied Arts of Chattanooga, 1998:

Heavy/Light (Barking Legs, Chattanooga)
Kentucky Arts Council, Louisville Neighborhood Crime Grant Program, SAF/NEA, 1998

BOX

California Arts Council, EPIC, 1995-97:

Y, Tabula Rasa, Wshshsh

CAC, Young Audiences, SAY Project, 1997:

Sixteen Eyes

SF Lesbian & Gay Dance Festival, 1997:

Ice Car Cage

National Performance Network, 1997:

Closer to the Bone (Diverseworks, Houston)
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COMMISSIONS  (continued)
The Jerome Foundation, NPN, Walker Art Center, 1995:

Unsafe, Unsuited

SF Arts Commission, Art in Transit Program, 1995:

The Blue Family

Dance Bay Area Commissioning Fund, 1993:

Surrender

National Organization of Men Against Sexism, 1992:

The Violence Project

PUBLICATIONS, VIDEO & AUDIO

Essays have appeared in:

High Performance, Movement Research Journal, Changing Men, Contact Quarterly, RFD, Anything That Moves, P-Form, Callboard (SF), the Colorado Men’s Council Journal, CommunityArts.net (Performing Communities), CriticalDance.com, and the books The Political Edge (City Lights, 2004), and Riding the Sexual Frontier (Harper Collins, 2002) and More Out Than In: Notes on Art, Sex, & Community (Hennessy & Rachel Kaplan eds., AF Publications, 1995).

Additional essay and field notes for The Grassroots Ensemble Theatre Research Project (2001).
Work is discussed & documented in:

Books:
How to Make Dances in an Epidemic:Tracking Choreography in the Age of AIDS, David Gere, University of Wisconsin Press, 2004, pp. 51-63.

Gay Ideas, Richard D. Mohr, Beacon Press, Boston, 1992, pp. 206-207.

Journals & Magazines:

Dance Chronicle, Le Journal des Laboratoires (Paris), OUT, The Advocate, P-Form, High Performance, Anything That Moves, Wilde, Reclaiming Quarterly, and New Zealand’s Stamp. 
‘zines:
Dingus, Dead Fish, Touching Body & Spirit.

Work featured in the books:

Out in America (Viking Studio, 1995), Beyond Definition (Manic d Press, 1994)
Published Performance Text:

Sacred Boy, published by Abundant Fuck (1990). 

Video & Audio:
Conceived and produced the CD, CIRCLE, The Songs of Circo Zero (2003). 

Directed, performed and/or produced several video works for festivals and alternative venues:

A Brief History of Hurt (1997) is featured in the performance Palpitations. 

Ambient Erotic Manifesto, premiered at Yerba Buena Center for the Arts (1994). 

EroSpirit released a video/audio lecture by Hennessy as part of its Gay Wisdom Series (1994). 

Performed on the CONTRABAND recordings Mandala (1991), Mira Cycle I (1992), and the CD Songs from the Mira Cycles (1994) & on the audio magazine Komotion International (1990). 

Featured artist/speaker in several video documentaries including Artists in Exile (RAPT, 2000) by Forbord and Trott, a history of Bay Area modern/post-modern dance.
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COLLEGE  & UNIVERSITY TEACHING EXPERIENCE

2007 
University of San Francisco, San Francisco, CA

Adjunct Faculty, Performing Arts & Social Justice Undergraduate Program
· Developed and taught Performance Activism a 4-unit course combining theory/history with practice/production.  Primary ‘texts’ include a range of politically-engaged live performance at Bay Area venues with a focus on African-American and African performance.

2007 
New College of California, San Francisco, CA

Adjunct Faculty, Experimental performance institute

•

Developed and taught Histories of Experimental Performance a 4-unit survey course 


for both BA and MFA students. An eclectic reader introduces students to the 



canonical line of European and American avant-garde as a foil for investigations in post-
colonial, trans-national, and community-based performance and ritual.

2005-2007 
University of California, Davis, CA


Teaching Assistant/Instructor, Theatre & Dance Department
· Designed curriculum and taught Contact & Improvisation, Contemporary Dance - Beginning & Intermediate levels, integrating studio practice with an introduction to modern and contemporary dance histories and aesthetics.

2005
JFK University, Berkeley, CA

Adjunct Faculty, Arts & Consciousness MA/MFA Program
· Designed curriculum and taught “Sight, Site, Cite,” a course in site-specific performance and installation, co-taught with Seth Eisen.

· Created and encouraged a fusion of art history, research, and ongoing practice, culminating in a two-hour tour of outdoor solo performance-installations.

2004
University of San Francisco, San Francisco, CA

Adjunct Faculty, Performing Arts & Social Justice Undergraduate Program
· Developed and taught Acting III: Styles to core students.  Focused on ‘alternative’ and experimental theater and performance, including improvisation, collaboration, body-centered, non-narrative, and autobiographical solo performance art.

2001-03
Goddard College, Plainfield, VT

Professor, MFA Interdisciplinary
· Taught and mentored graduate students using a progressive, student-centered education model, working simultaneously cross-genre and cross-discipline with personal and theoretical issues and aesthetics.

· Worked closely with graduating MFA students on final projects and theses.
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COLLEGE  & UNIVERSITY TEACHING EXPERIENCE (continued)

1990-97
New College of California, San Francisco, CA

Adjunct Faculty, BA Arts & Social Change Program
· Designed and taught the following courses:

· Arts & Social Change (a core requirement) - A 15-week research course exploring the histories, contexts, forms, and evolution of art, focusing on art’s relationship to society, culture, community, and political activism.

· Urban Performance & Ritual – A 15-week fusion of theory and practice in site-specific performance, action and ritual in urban environments.

· Performance Art: The Cultural Body and Political Resistance – A 15-week exploration of political resistance, spiritual emergence, and community survival through the creation and study of interdisciplinary performance.

GUEST LECTURES (selected)

California College of Art, Oakland, CA

San Francisco Art Institute, San Francisco, CA

California Institute of the Arts, Valencia, CA

San Francisco State University, San Francisco, CA

Tisch/New York University, New York, NY

Reed College, Portland, OR

University of California, San Diego, CA

California State University, San Marcos, CA



CONFERENCE PRESENTATIONS

University of CA Multi-campus Research Group: International Performance and Culture, 2006

Performance Studies Round Table with Peggy Phelan, Université de Paris 8,  France, 2006

Queer, un politique du corps, Villa Gillet, St. Etienne France, Jan 2007

Dance Under Construction IX: In Tangible Bodies, UC Davis May 2007 (presenter & co-producer)

Dance Discourse Project, CounterPULSE, 2007

ADDITIONAL TEACHING EXPERIENCE

Including Studios, Festivals, Residencies & Master Classes

1998-02 Cahin-Caha & cirque bâtard 

France-based hybrid circus collaborative company.

Teacher / Performer / Lecturer
· Developed and led workshops and lecture/demonstrations in contemporary dance and hybrid circus training and composition, for youth and young adults at schools, community gyms, and international festivals in France, Germany, Italy, Belgium, and Sweden.
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ADDITIONAL TEACHING EXPERIENCE (continued)

1986-094  

   Contraband 


Collaborative dance-performance-music company directed by Sara Shelton Mann.

Teacher / Performer
· Developed curriculum and taught intensive workshops in independent studios and community-based residencies in the U.S., Mexico, Italy and Russia.

Studios & Festivals include:
· 25+ years’ experience in dance studios and at local, national and international festivals.  Areas of focus include: Contemporary and post-modern dance, improvisation, choreography, site-specific and interdisciplinary composition, collaboration, Contact Improvisation, ritual, and art for social change.
Residencies & Master Classes include: 
ImPulsTanz, Vienna












Movement Research, New York, NY

Aerial Dance Festival, Boulder CO







Prescott College, Prescott AZ

University of Kentucky, Lexington, KY






Virginia Tech, Blacksburg, VA

Harvey Milk Institute, San Francisco, CA





848 Community Space, SF, CA

West Coast Contact Improv Festival, Berkeley, CA


Barking Legs, Chattanooga, TN

Dancers’ Group Summer Festival, San Francisco, CA

Several Dancers’ Core, Atlanta, GA

Seattle Festival of Improvisation, Seattle, WA



Lower Left Performance, San Diego CA

Chicago Moving Company, Chicago IL






Omega Institute, Rhinebeck, NY

New York Festival of Improvisation, New York, NY

CIRCA Festival, Auch, France
Gay Men’s Healing Circle, Frankfurt, Germany



Moscow State University, Russia

Movement Theater Studies Lab, Zagreb, Croatia



Budapest Improv Festival, Hungary

Sonora State Cultural Center, Sonora, Mexico




Mexico State Univ., Mexicali, Mexico

University of Oregon, Eugene, OR








University of Oregon, Portland, OR

University of Colorado, Boulder, CO







California State University, Pomona, CA

Body Electric School of Erotic Spirituality, numerous cities throughout the U.S.

SOLO PERFORMANCES

International touring of award-winning, low-tech, high impact, interdisciplinary, dance-based performances 

Major works: 

Chosen (2004/05)

ANTIBODY (2000-ongoing)

Palpitations (1997/98)

Box (1995/96)

Ecstatic Songs & Manifestos (1994)
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SOLO PERFORMANCES (continued)

HEAT (1993)

The King is Dead (1992)

Sacred Boy (1990/92)

Saliva (1989/90)

Selected presenters for solo performances: 

Les Laboritoires/Paris, France; Israeli Festival of Improvised Dance/Tel Aviv; Ponderosa/Berlin; Virginia Tech/Blacksburg; U. of Oregon/Eugene; Cleveland Performance Art Festival; Diverseworks/Houston; KY Center for the Arts/Artswatch/Louisville; SUSHI/San Diego; Irving Plaza/NYC; UKY Lexington; Prescott College AZ; NY Improv Festival; and Gay & Lesbian cultural festivals including: Sydney Mardi Gras, Alice B Theater/Seattle, Gay Visions/Toronto, Auckland NZ, and Highways/Santa Monica. Also in SF at Theater Artaud, Josie's Cabaret, New Langton Arts, Yerba Buena, Solo Mio, The Edge Festival/Dancers’ Group, Summerfest, Cellspace, 848 Community Space, and on the steps of the Federal Building.

COMPANIES

CIRCO ZERO, intimate spectacular circus, directed by Hennessy since 2001. 

Sol niger (2007), Mercy (2004), Circo Zero (2002), & several smaller works.

Circle, The Songs of Circo Zero, CD released 2003.

Living Arts of Tulsa, UGA/Athens, Les Subsistances (Lyon), Mondavi Center for the Arts (Davis CA), Oregon Country Fair (2002-04), and in SF at Theater Artaud, DNA, In the Street Festival (2001-04), SF LGBT Center, Crucible/Oakland, Dance Mission. 

CAHIN-CAHA, cirque bâtard, a France-American hybrid circus collaboration.

raWdoG (1999)
 A fusion of circus, dance, music, toured extensively to National Theaters and international festivals in France, Italy, Sweden, Belgium, Germany, and to San Francisco (1999-02).

CORE, a performance collective staging spectacles of raw intimacy and extreme grace. 

entertainment for the apocalypse (1994-98)  PS122/NYC, Sushi/San Diego, Playscool/Salt Lake, and several sites in the Bay Area. 1998 German tour to Potsdam, Braunschweig, Berlin.
Ice Car Cage (1997-00)
Created & performed by Curtis, Beckman, Hennessy.

Winner of 2 Isadora Duncan Dance Awards: Choreography & Visual Design. Commissioned by SF Lesbian & Gay Dance Festival. 

CONTRABAND, a highly acclaimed and award-winning team of Bay Area dancers, musicians and visual artists, directed by Sara Shelton Mann, touring nationally and internationally.

Major works (1985-94): The Mira Cycles I-III (1990-94), Religare (1989/86), Oracle (1988), Mandala (1988/90), The Invisible War (1987), Evol (1985).

SELECTED COLLABORATIONS

Handcuffed with Violeta Luna, CounterPULSE (2007).

X with Twincest (Jez Kuono’ono Lee & Shawn Tamarabuchi) and Seth Eisen, LGBT Center (2007)

We with Guillermo Gomez Peña, 848 Community Space (2004).

Pride & Shame with Seth Eisen, at Aloft (2003), Eros (2003), Oregon Country Fair & SF GLBT Freedom Parade (2002).
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SELECTED COLLABORATIONS (continued)

Duets (1996-98), with Jeff Mooney, Cellspace, 848, and SF Lesbian and Gay Dance Festival. 

Untitled (1996), with Jennifer Lacey & Tom Thayer, Judson Memorial Church/NYC, NY. Improv Festival.

Unsafe, Unsuited (1995/2001), an intense trio improvisation with Ishmael Houston-Jones and Patrick Scully, toured to PS122, Diverseworks/Houston, Jumpstart/San Antonio, Dance Place/DC, Bay Area Dance Series/Oakland, Walker Art Center/Minneapolis, Festival of Time Based Art, Turino Italy. 

Catch (1993) a duet in water with Scott Wells. 

We Tried to Stop the War (1992) with Essex Hemphill, New College of California.

Also: The Mud People (annual 1986-95), Theater Action Group (1985-89), Committee for Full Enjoyment (ongoing since 2000), The Spiral Dance (ongoing since 1990) Millions of Dots (1984-86), Group Rhythm Therapy (1986), and countless unnamed, undocumented wonders of public action, collective performance and creative solidarity.

SELECTED CHOREOGRAPHY & DIRECTION

Sol niger (2007), Les Subsistances (Lyon), Mondavi Center (Davis), Project Artaud Theatre

American Tweaker (2006), with Beckman & Eisen, Les Laboratoires, Paris France, Les Subs (Lyon)

Sense (2006), UC Davis Main Theatre

SDF (Homeless) USA, with Beckman, Les Subsistances, Lyon France (2005), Dance Mission

Gather (2005) performed by Lower Left, San Diego MOCA, Cal State San Marcos

Chosen (2004), Dance Mission, Living Arts (Tulsa OK), Cal State Humboldt (Arcata CA).

Mercy (2004), Dance Mission, Living Arts (Tulsa OK).

A Cabaret of Danger & Compassion (2003), Yerba Buena, SF International Arts Festival.

Circle (2003), CD of American folk/roots/electronica. 

Circo Zero (2002), Theater Artaud, UGA/Athens GA, Oregon Country Fair.

Neo-Dandy Cabaret (2002), Queer men’s collaborative cabaret, NCTC/SF.

The Pink Party (2001), In the Streets Festival, Cellspace, Dolores Park.

Corpus Cristi (2000), Choreography for Terrance McNally play, directed by Ed Decker, NCTC/SF.

Lame (2000), street dance with fire protesting evictions, Dancer’s Group, & Clarion Alley.
The Blast (1998), Outdoor performance by Art & Revolution/Reclaim May Day. 

Crimes Against Nature (1997), Revival of seminal 1977 work by Gay Men’s Theater Collective.
Thaw (1997), Large group piece with ice, presented by In the Street Festival. 

The Blue Family (1995), A five-hour surreal street procession, co-directed by K. Ruby.

What’s Happening Now? (1994), 20-person action installation at Southern Exposure Gallery.

Touch NYC (94) Touch DC (1995), Touch SF (97), A safer sex ritual for over 100 gay men.

The Violence Project (1993), Inter-racial collaborative performance.

Ten Men (1990/91), Theater Artaud/Talking Dance Project & California Men's Gathering. 

Homo Hex (1991-96), Annual naked street rituals co-created with Jack Davis, Castro/SF, CA.

Surrender (1992), Award-winning, site-specific works exploring militarism and non-violence.

Off Limits (1989), directed by Lauren Elder with choreography by Hennessy.

Home/Free (1987), Direct action, theatrical squat at the site of the International Hotel/SF.
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COMMUNITY & YOUTH-BASED PROJECTS, AFFILIATIONS & ADVOCACY

Trace (2000), a three-month residency for the San Francisco Museum of Modern Art Youth Program.  Directed local teens to create and perform a full-evening multi-site performance in the galleries, theater and atrium of the museum.

Alchemy of Aggression (1998), Jefferson County Youth Detention Center, Louisville, KY.  Weeklong residency training male and female teen inmates in physical theater, produced by Artswatch.

Heavy/Light (1998), site-specific spectacle on the history of Chattanooga TN, produced By COPAC.

Wshshsh (1997), Tabula Rasa (1996), Y (1995), Redwood High School, Larkspur, CA.  Directed three works of collaborative, interdisciplinary, student-devised dance/performances with senior drama students.

Sixteen Eyes (1997), San Andreas High School, Larkspur, CA.  Coached a group of at-risk teens to create a fictional narrative video movie about death and friendship.  With Lise Swenson and Amy Weller, produced by TILT.

Closer to the Bone (1997), Queer Artists’ Collective, Houston, TX.  Facilitator/director for queer youth performance, produced by Diverseworks.

Co-founded and co-directed 848 Community Space (1991-02), a thriving urban performance space, continuing now as CounterPULSE.

Directed several site-specific dance/performance works for protests and conferences through Alternate ROOTS, a service organization for community-based artists in the Southeast.

Performance curator for Yerba Buena Center for the Arts/Under the Radar (2005-06), Summerfest (2005), The Berkeley Art Center (1993), Headlands Center for the Arts (1992). 

Taught grass roots, community-specific marketing at California Arts Council Touring Conferences (1993, 1994) and for d-Net (1994), a service organization for emerging Bay Area artists. 

Regular performer at benefits for progressive causes.

Created performance images for protests and is an active organizer for peace, prison abolition, gender and sexual liberation, and participates actively in networks working on issues of gentrification and eviction, corporate globalization and neo-liberalism, and the shifting ideas and ethics about democracy, free expression and national identity in the US. 

Co-founded the Artists Eviction Defense Coalition in 2000 and an ad hoc Artists’ Coalition to Stop the War in Iraq in 2003.

Helped to pioneer artist residencies for touring artists in the late 1980’s and early 90’s with Contraband, teaching and performing  in schools (all levels) and grass-roots venues.

EDUCATION 

M.F.A., Choreography, University of California, Davis, 2007

B.A., Arts & Social Change, New College of California, San Francisco, CA, 2000 

Additional coursework:

McGill University, Montreal, Canada, 1979-82

L’université de Franche-Comté, Besançon, France, 1978-79
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ADDITIONAL TRAINING

25+ years of ongoing studies with master teachers and peers in dance and performance as part of an intentional weave of diverse, interdisciplinary studies, rooted in a dedicated practice of the performing body.

Primary teachers include:

Lucas Hoving – Modern technique, improvisation, composition, 1982-85.  Hoving was an early pioneer of Modern Dance, an original member of the Jose Limon Company, and also danced with Kurt Joos.

Sara Shelton Mann – Intensive study and collaboration in Modern and post-modern technique, improvisation, and composition, 1985-94.  One of the most influential dance artists in the Bay Area, Shelton Mann danced in the New York City companies of Alwin Nikolais and Murray Lewis before becoming a pioneer of Contact Improvisation and post-modern, interdisciplinary dance and performance.

Terry Sendgraff -- Aerial dance, Motivity and improvisation, 1984, 1992, and 2004.  Sendgraff is widely recognized as the mother of aerial dance.

ADDITIONAL STUDY, PRACTICE AND TRAINING INCLUDES:

Contact improvisation – Studied and/or performed with many of the originators of CI throughout the U.S., Canada, Europe, and the Middle East, including Steve Paxton, Nancy Stark Smith, Mangrove, Andrew Harwood, Jo Lechay, Dena Davida, Sara Mann, Martin Keogh, Jennifer Monson, Ishmael Houston-Jones, Jennifer Lacey, Stephanie Maher, Danya Elraz, Eszter Gal, and Alito Alessi.

Other dance/movement experience: Anna Halprin, Keith Terry/Body Music, Susan Klein/Release Technique, Tai Chi, Capoeira, numerous body-based healing modalities, and social dances including jive, jitterbug, disco, and square dance.

